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INSTALWATi ON, IMMERSION, RESTITTriON

PGUDANT 3 A & SouRS UNE CARAVANE/GueeAu /ExXPo (C*EST A DIRE OWERTE €T ACCETIRLE AUX PASSANT BT CuRieux ) ETUN FiL
SONT INSTAUES DE MANERE IMPROMPTUE E7 SANS PwS DE FREAABLE DANS UM EPACE PVRUC 00 L ARTISTE TRAVAILLE
TOUTE LA ZYMNcC [LS”y ENTRATNE SR LE AL, NOTE €T DESSINE TOT CE QUI $E PASIE AUTOUR DE LU}, (PUE  CELA
Lui SoiT ADRESSE 6V Nen), EDITE €T IMPRIME  LES DESSINS/ TEMOIONAGES Ci LEGENDES @Lt O SENT  PROGRES-
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CORPABIY 'S DRAVING GETURE!
i STORY IN sepcE
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WA PAMLY TROUPE: SINCE—~3. LOVELY GROUS HAS ALWAYS SOUGHT TO INVESTIGATE THE RELATIONS BETWEEN THE WORLDS OF
CIRCUS AND-DRAMA WITH THE HELP OF CREATIONS INTENDED FOR BOTH THE AUDIENCE iN HALL AND THE PUBLIC SPACE. iT
CALLS ON A DIFFERENT DIRECTOR OR ARTISTIC COLLABORATOR FOR EVERY CREATION, NiCOLAS HEREDIA, BLAI MATEU TRIAS OR
EVEN SEBASTIEN LE GUEN FOR THE LATEST. WORKING TOGETHER WITH THE VERRERE DALES — POLE NATIONAL DES ARTS DU
CIRQJE LANGUEDOC ROUSSILLON, iT ENTRUSTED AUTHORS GILLES MORATON (R00%) AND FILiP FORGEAU (2006) WITH A
SCRIPTWRITING WORK. OF TRANSPOSING THER TEXTS TO THE HIGHWIRE WORLD, LEADING TO THE CREATION OF LE GALOP DU
GIRAFON, AS HIGHWIRE WORK iS THE CORE ELEMENT OF iTS SHOWS, THE COMPANY ALSO DELVES INTO RESEARCHING AND
INNOVATING iN THE FIELD OF CIRCUS APPARATUSES, LEADING TO THE MAKING OF THE GIRAFON'S KINETIC STRUCTURE iN 2005,
FOLLOWED BY THE DEVELOPMENT OF MCRO-APPARATUSES THE WORK ON BALANCE, WALKING AND FALLING WHLE MOVING NEAR
THE OBECT ALLOWS TO FURTHER PONDER OVER THE iMPRINTING OF GESTURE iN SPACE. iN 008, ELECTROACOUSTIC COMPOSER AND
MUSIGIAN JERGME HOFFMANN JOINED WITH THE COMPANY AND SPENT 40 YEARS WITH SEBASTIEN LE GUEN RESEARCHING CIRCUS
SOUND B WAY OF TWO EMBLEMATIC SHOWS iN THE ELECTRO CGIRCUS GENRE: LE PODS DE LA PEAU (2003) AND FALL FELL
FALLEN (2042). iN 204>, THE FESTIVAL DAVIGNON AND THE SACD COMMISSIONED SEBASTIEN LE GUEN WiTH A SHOW ON EDGY
SUBIECTS, LEADING TO THE COLLABORATIVE WORK DANS LES BOIS WITH JEROME HOFFMANN AND SLAM ARTIST DGIZ iN 2044, HE
RECEIVED AN ORDER FROM THE VERRERIE DALES, PNC OCCITANIE FOR A TRANSPOSTION OF CIRCUS TO THE PUBLIC READING
NETWORK. WITH LE RAPPORT BERTHIER, A FIRST WORK iV \WHICH HE (UESTIONS TRACES AND MEMORY BEFORE (RAFTING iN 2047
THE COMPANY'S LATEST COLLECTIVE SHOW, MASSE CRITIQUE, OV THE THEME OF ROCK AS A MATERIAL PURSUING HIS iNVESTIGATION
INTO THE STATUS OF A CIRCUS SCRIPTWRITER FOR 20 YEARS, SEBASTIEN LE GUEN EXPERMENTS A BACK-ANDFORTH WRITING
WORK ON GESTURE THROUGH DRAWING, LEADING TO A STORYBOARDING WORK THAT PRECEDES AND LATER FEEDS CREATIONS THIS p
DOUBLE WORK ON THE MEMORY AND THE DRAWING OF GESTURE ENDS UP WITH A FIRST BLENDING STAGE WORK iN LENQUETE iN .
2000, THE COMPANY WORKED i COLLABORATION WITH THE VERRERIE DALES - PNC FROM 2005 TO 2040 AND LATER WiTH THE g/
"SCENE NATIONALE-CERTIFIED THEATRE DE BOURG-EN-BRESSE, FROM 2046 TO 2048 i
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